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objective of having the plan adopted as the plan for the Central Area. So, we
worked on that very hard, and I think we did a bang-up job. Roger Seitz was
in charge of our planning effort. Bruce was involved. Have you seen the
book?

Blum: Not recently, but I have seen it.

Hartmann: It was very complete and well done. I think everybody approved it. It was
approved up and down the line. I'm minimizing the amount of effort, but it
was an enormous effort. SOM didn't make any money from it, I'm sure. It
wasn't very financially sound to SOM, but it was very important for the kind
of excitement that it contributed to the office, and it was our responsibility as
the leading planners to do this. Just like it was our responsibility to do Sears
and Hancock, you know.

Blum: That plan had something in it that I had not noticed in any of the other
previous plans as before, and it was preservation.

Hartmann: Oh, yes.

Blum: It was preservation of some of the areas. Some of the spirit of preservation
came into play there where it had never actually been present. You gave an
address to the "Know Your Chicago" series at the University of Chicago,
based on the Chicago 21 Plan, but entitled "Making Preservation Part of
Progress," so as you built you also saved.

Hartmann: Sounded pretty good, didn't it?

Blum: Yes. It does. But this occurred in 1973, and you personally had been involved
in preservation as far back as 1957 in saving Robie House. Were you involved
with saving the Auditorium in the 1960s?

Hartmann: Yes. Well, not in exactly a happy way.
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Blum: Do you want to talk about it?

Hartmann: It really isn't worth talking about.

Blum: Okay. You witnessed the Auditorium saved and rehabilitated into a viable
working structure in Chicago. However, you witnessed the destruction
during the 1960s of the Schiller Building, the Michigan Square Building when
the wonderful Diana Court had come down. The Stock Exchange in 1972
could not be saved. So you witnessed both saving as well as the destruction
of some of our most important monuments. Now, in 1972, you became the
chairman of a committee with a very long name, and that is the Mayor's
Committee for the Preservation of Historic Architecture with sixty-five
members.

Hartmann: Was I the chairman of that?

Blum: Yes. It was reported in the papers more than once. The object of that
committee was to identify certain landmarks and make them economically
viable, and that was what no one could really do to save the Stock Exchange,
which was a tragedy. What did the Mayor's Committee for the Preservation
of Historic Architecture do?

Hartmann: Well, there was the Schiller Building with the Garrick Theatre. We were
losing important buildings. We were not alone, it was happening across the
country and there was growing interest in seeing if some of these could be
preserved. In all candor, there were no means. This was at the beginnings of
this kind of drive and interest. After the Robie House, which was successful,
then the next major one was the Schiller Building and the Garrick Theatre.

[Tape 8: Side 1]

Hartmann: Well, first of all, this building was practically unused and the owner wanted
to tear it down and, I think, build a parking garage or something.
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Blum: A garage exists on that site today.

Hartmann: Yes, he wanted to tear it down and build a parking garage. Of course, this
upset a lot of people. I remember going to the mayor and saying, "We ought
to save this building" and so forth. He said, "Well, there's was no way that the
government can step in and buy an old building to save it. That is not the
function of government. If the people want to save it, you better get the
people together and save it. I'll do everything I can to help." We then met
with the owner and got him to delay his plans. He was ready to proceed
forthwith, and we convinced him, you know, a lot of people think this is
terribly important. We think it's important. Why don't you wait and let us see
what we can do. As I said, this was in the beginning of these kinds of
preservation efforts. We got it delayed for one month, then another month,
another month. I forget how many months, but I know the owner told me we
cost him a tremendous amount of money by delaying. He still had that
building. He paid taxes and all these kind of things. As I said, we did cost
him money. The only thing is that at that stage of preservation, this was kind
of a necessary step to go through. Here was a building that was of some
importance going to be torn down, and we'll try to fight to save it. We aren't
successful, but that helps us move to the next level on the next building. I
always think that out of those kind of things there is some kind of progress
made anyway. It was torn down. It was terrible. This lousy parking garage
was built, and that's just too bad.

Blum: And that was in the 1960s. Well, what about Sullivan's Stock Exchange in
1972, the year of the creation of the mayor's committee. I remember that there
was a last minute hope by those of us who marched that maybe the city could
buy it. I think the price for the building was $8 million, six or eight, I'm not
sure, but there was that hope. And, of course, that didn't happen, and the
building went down. But then the committee was created.

Hartmann: That's right. The committee was created and we did this and made landmark
buildings. We designated landmarks and got plaques put on landmark
buildings and that sort of thing to increase the public awareness. The
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preservation movement requires serious consideration of the shape of the
city, and you just can't have a blanket wish to save everything if you have our
kind of civilization. I think some buildings that people would like to save are
going to be destroyed. I think others are going to be saved. I would hope all
the buildings designated as landmarks, as top priority, would be saved. I
think there's another list or there certainly should be. You're not going to save
one hundred percent of all the buildings that one hundred percent of the
people want, I don't believe.

Blum: Well, I think in the mandate that was given this committee that you chaired,
were the words "to make these structures economically viable." Maybe, as
you're suggesting, if that's not possible, the building will come down.

Hartmann: In some cases it isn't possible, and in those cases, if the society wants to save
them, they might require the government to save them and through taxation
pay for it. So the people make up the subsidy to save that building. That's
been done, I'm sure. There's nothing wrong with that. But that's the kind of
perspective, I think, that is necessary about the whole matter. Fortunately,
preservation is not a bad word.

Blum: Not anymore.

Hartmann: Not anymore. For a while it was. I think that is part of this evolution that we
all contributed to. Now preservation is a very honorable and respected and
necessary idea thanks to all the efforts of so many people in the past to bring
it to this stage.

Blum: Is it possible that something like the Stock Exchange had to come down
before the thinking could change?

Hartmann: That's what I'm suggesting. That's what I'm suggesting. Too darn bad. It cost
Richard Nickel, his life, too, which is terrible.

Blum: Another large and prestigious project that SOM was involved in, at least
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from my point of view, was the Art Institute. Now, you personally by 1970
were on seven committees.

Hartmann: Was I?

Blum: You were trustee, you were on seven individual department committees and
that was the year, 1970, when the first phase of their additions was done and
that was the second floor of McKinlock Court around the garden area. Would
you comment on the idea of having such connections at the Art Institute and
SOM getting this project?

Hartmann: We talked about this to some extent earlier on about IIT, I think. Outside of
my family and SOM, I suppose I loved the Art Institute more than any place.
I was very fortunate in being able to be involved with the Art Institute. Some
great friends, wonderful people. Leigh Block was chairman for a while. Bill
Blair was chairman. We made more than the usual type of friendships that
one makes. These were friendships with roots around a cause, roots around
an institution, so I was really involved a great deal in many aspects. When
the subject of the expansion came up, I didn't say, "SOM ought to do this,
please give us the job" or anything like that. I did not say anything like that. I
remember Leigh Block coming to me and saying that he would like to see
that Walter Netsch was the design person for this expansion. I quickly
decided, after some discussion with Gross Sampsell and others, that I
wouldn't say that we wouldn't, but I would not participate in any decision
the Art Institute made in this, and I wouldn't participate in the projects at all
in any way. And I didn't.

Blum: You weren't there even after everything had been decided? You know, who
was going to do the designing and SOM was going to do the project.

Hartmann: I suppose that I couldn't help but have reports about it, just the way reports
about all kinds of projects would come to me. I knew that conflict of interest
was bound to be an aspect to be considered, and I did everything I could to
remove myself from the project and never voted for SOM.
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Blum: But you wanted to.

Hartmann: I knew we were the ones to do it. No question, no question. We were the firm
that could do it best.

Blum: Why do you think Leigh Block said to you he wants Walter Netsch to do this?

Hartmann: Oh, I think he respected Walter and liked him. Oh, I'm sure of that. You
know, Walter went to MIT. I may have met him, but I don't think he was
there when I was a student. He followed along behind, I think. I had
enormous regard for Walter and still do. He has a certain great ability.
Anything he worked on he worked on with tremendous intensity and
complete absorption. Never knew what the clock was, and, I think, in some
cases ruined people by making intensive demands. His understanding of
how to plan a university and educational programming was amazing. I
always felt that SOM in Chicago having Walter Netsch and Bruce Graham,
Myron Goldsmith and later on some others coming along, was the greatest
thing in the world. This was my idea of that group practice that I talked
about earlier. Yes, in some situations, one or the other of these people might
have devoured the others or they would have quit and gone somewhere else
or something. I think I was successful in preserving their autonomy. Granted,
there was a basic kind of friction, but it was the same kind of friction that
would occur in many kinds of enterprises. I didn't feel bad about that at all.

Blum: Well, maybe that's the creative tension that Nat Owings talked about.

Hartmann: No question. I mean, in that respect, I agreed with it. That's fine, and that is
normal and not unhealthy.

Blum: You know, in 1977 the Columbus Drive buildings were done. I know that the
stairs going down to the lower level were pretty scary and they had to be
redone. How would an office who did so much planning and research be
able to account for what was clearly a mistake?
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Hartmann: Mistakes do happen, absolutely. I don't know. Somebody wasn't paying
proper attention and raising questions about it and examining it beforehand
and all that, and so it got designed and it had to be changed. Happily it
doesn't happen terribly often, but I wouldn't say it never happens. It does
happen.

Blum: In the book, Skidmore, Owings & Merrill: Architecture and Urbanism 1973 to
1983, Albert Bush-Brown says, especially about the Art Institute project,
"Between the classical Art Institute of Chicago building and the new SOM
additions lies the story of Chicago's growing pride encouraged by William
Hartmann, Walter Netsch and Bruce Graham, who won the confidence of the
civic leaders."

Hartmann: There's something to that.

Blum: Well, your career certainly verifies that. In 1972, Bruce Graham designed the
John Hancock Center and that was a project for which you were the
spokesman. The idea of this growing scale was very evident in the scale and
size and scope of that building. Paul Gapp says, "As the big drives out the
small in a city, we lose many amenities and qualities of the urban fabric, the
very reasons why people wish to live in a city." How would you respond to
that with Hancock, let alone the Sears Tower, but with the Hancock in mind?

Hartmann: Well, that's marvelous because we lived in the Hancock. We had the best
apartment in the Hancock. I selected it while it was being designed and built,
and we were very fortunate to live there for almost twenty years, I guess.
Every city is different. I wouldn't like to see Chicago superimposed on the
Place de la Concorde in Paris. Chicago is a marvelous form of a city, a half a
circle permitting this open influence of the lake to cut right from the outskirts
down through the center and out to the outskirts again. Most cities don't
have such wonderful forms. This is almost a pure and classic idea. The center
has no natural features particularly. There's the Chicago River, but that isn't a
dominant feature. It has no other feature. The excitement and identification
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of a center is the ever-increasing density as you come down to the center. It
comes from Park Forest or Lake Forest and gradually builds up and finally
comes up to the Hancock and Sears. It just goes like that. So, I think if there
were no tall buildings downtown, Chicago would not be as vibrant a city as it
is. I'm not for all tall buildings at all, don't get me wrong, but I think in some
cities such as Chicago, there is a place for some tall buildings. They do make
a contribution in increasing this density and the interaction of people going
to and fro and coming in their various systems of rail and transit and buses
and airplanes, all seeking to get into this mixture of a city. I'm sure that Franz
Schulze would agree that Chicago without Sears and Hancock at the moment
would not be as interesting a city as it is.

Blum: I think his comment was more about the price we pay for that in terms of
context and the loss of small things that our city has.

Hartmann: Yes. I don't know. Yes, no doubt. I mean, the city is a small shop of artisans
and all this that, you know, I happen to love the suks. Have you ever been to
a suk?

Blum: I haven't but I know the word means market.

Hartmann: The suks of Cairo and Istanbul, in various, marvelous cities in Iran, these are
wonderful. Wonderful little stalls and people are banging on copper or
selling spices and all this kind of thing. I love those places. It's a great tragedy
that America doesn't have much of that anymore.

Blum: Not in big cities anymore.

Hartmann: Listen, we go to Bangor and in almost every store you buy the same thing in
that store as you'll buy in Woodfield Mall or wherever you go in Chicago. It's
the same stuff. There's very little individualism in any of these stores. In
Maine we do have more crafts. We have a fair number of crafts, I mean, not
very many. Not very good ones.
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Blum: In 1979, SOM created the SOM Foundation. Did you have a hand in that?

Hartmann: No. I really think the creator of that foundation is Bruce Graham.

Blum: Well, he certainly is the spearhead for what it has become.

Hartmann: That's true. He talked about it, and it involved conversation over a long
period of years before it kind of flowered. But that was at the end of my
career. Bruce Graham was supported by Tom Eyerman, because Tom had a
lot to do with the economics of the whole thing. It's wonderful the way it's
flowered and taken shape.

Blum: Well, they certainly bought an important house, the Charnley House. The
title has changed to the Chicago Institute for Architecture and Urbanism, but
that really is the SOM Foundation that was founded in 1979.

Hartmann: Right. I really don't claim any credit for that at all. Bruce Graham deserves
one hundred and ninety-nine percent of the credit.

Blum: When you retired in 1981, I understand there was a project you had in mind
that you began briefly to gather information about the history of SOM and
write a history? What was that about?

Hartmann: I don't know. I can't remember that.

Blum: Well, the project was abandoned after a short time.

Hartmann: Is that right? I don't know. It couldn't have been terribly important. Did I
think it was important?

Blum: You must have. You had someone gathering information for you. Do you
think a history of SOM should be written?

Hartmann: No, I don't. I think that everything in the world shouldn't be saved. Every
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letter of every architect in the United States should not be saved. Every letter
of every president should not necessarily be saved either. I do think that
enough should be saved so that some future historians could find the
answers to questions that will come up through historical perspective. I do
want to make a couple of comments that relate to this. Libraries. Nat Owings
had a very interesting notion. We never had any library in the beginning of
SOM.

Blum: In the office?

Hartmann: In the office. Because he felt looking in libraries interfered with creative
design, and there's some justification in that. But also he was remembering
that the major offices of a previous generation were noted for their libraries,
the Graham library, for example. Everybody would go to these libraries and
take the books out, and they'd copy these details and then they put them on
the office buildings they were building and things like that. Maybe they're
doing that now. I don't know. But, anyway, that was just one aside. I do think
there would be some merit that someone maybe a hundred years from now
or five hundred years from now might be interested in how a firm like ours
operated. And, frankly, we never did care about any archives. I don't know
where stuff disappeared to, but I know we just don't have it.

Blum: There are archives.

Hartmann: There are now, yes. But there weren't in 1950. There were no archives at all.
Nobody thought about anything like that. I'm sure there were tons of
materials on Oak Ridge and all that.

Blum: When did they begin to be saved?

Hartmann: I don't know. I was not terribly interested in it. You can get preoccupied with
all that stuff, too.

Blum: Some person with an archivist's mind must have come along at this point
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because the Chicago office does indeed have an archivist and an archive,
which is used all the time. It's used all the time because it is useful. Maybe
not for copying details, as in the Beaux-Arts system, but for other reasons.

Hartmann: That's good. Fine.

Blum: As you look back over the years of your career, what was your greatest
opportunity in architecture?

Hartmann: I can't say that there was any one greatest opportunity. I think you could
have a sense that my life has had these distinct steps of evolution, and each
one has just been wonderful. We haven't commented, for example, on what I
did after retirement. Well, we went and lived in Denmark for a year, and we
had a boat built in Finland, and we sailed the boat back from Finland across
the ocean and had it here in Castine last year, a little sailboat. That just comes
into the matter because each one of these is a different period in terms of
length of time, but each one has been a special experience. I've been fortunate
to be alive in this era, and I've been fortunate in having the opportunities as
they came along. I never dreaded waking up in the morning. Never dreaded
that. I don't mean everything was milk and honey and a bed of roses and all
that kind of stuff, but it was a real world. You had a responsibility to do what
you could in it. My life is so full of highlights that I couldn't pick out one.

Blum: You are a very, very fortunate man.

Hartmann: I think I am. I think I'm the most fortunate man that I know of. Don't you
think so?

Blum: Yes, I do. The way you express your joy about your experiences in your life,
indeed it's true. You know, one thing you did mention along the way and it's
true, we didn't talk about it, and if you care to would be just fine. What
impact did your career in architecture have on your family?

Hartmann: I'll just make this brief just because it ought to be in the record, I think. I was
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married in 1941 to a very fine person whom I'd known while I was at MIT.
We were married for three months and the war broke out and within another
six months I was gone to Europe for three years. Well, I wasn't alone, but it
was tough on any marriage. Everybody isn't exactly the same person after
three years of that kind of experience. Then the intensity of work at SOM and
all that, and the marriage just didn't work out. We had three children, and
they are fine children. My first wife was a fine person, excellent person, still
is. I have a second wife, and we are very happy with one son.

Blum: I've been in your home for three days now, and it shows. Are any of your
children interested in architecture? Did they become architects?

Hartmann: I have not encouraged or discouraged them, and none have proclivities in
that direction.

Blum: For what would you like best to be remembered?

Hartmann: I don't believe in that kind of stuff. Truly. I don't have large sentiments so far
as I am concerned personally. I don't want to be remembered at all. I don't
care. I really don't mind not being remembered.

Blum: I don't think you have any control over that.

Hartmann: People don't have to clutter up their minds with me. What do I remember of
anybody? Hope some of it's pleasant and kind of nice. That's all.

Blum: If you had an opportunity to speak to a group of young architects, based on
your experience, your life, your career, what would you tell them?

Hartmann: I still do. I had a call from a student at Berkeley just the other day on the
telephone, wanting some advice about something or other. First of all, in
architecture there are a thousand careers possible. Tom Eyerman's an
architect. Bruce Graham's an architect. Somebody else who does individual
houses is an architect. A preservation worker is an architect. So there are a
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thousand possible careers, but you have to have determination and a strong
sense of commitment. Curiosity and all these things to subject yourself to
entering this profession. While today you don't have to have the same
attitude about design that we had in our period, you've got to have some
attitude. It really is a wonderful profession because you really can't think of
success so much because you're too darn busy. You're just too darn busy to
think of it. Financially it is not a great profession at all. It's a terrible
profession financially compared to the responsibility and the work that's
done. It is not a lucrative profession.

Blum: Well, you seem to have enjoyed it.

Hartmann: A baseball player can make over $2 million a year if he's good.

Blum: Well, that's a glaring inequity in our society. That's true.

Hartmann: In one year. It would take us a lifetime to make $2 million.

Blum: We've talked about so many things. I think we've not only done a
representative sampling of your career, but maybe even beyond that. Is there
something that you would like to talk about that I haven't thought to
include?

Hartmann: I'm exhausted.

Blum: You're entitled to be exhausted.

Hartmann: We never did talk about John Merrill, Sr., very much. Never did talk about
problems, and there have been problems. No, I think we've done enough.

Blum: Mr. Hartmann, thank you very much. You've said your success or whatever
you call it is due to your good luck. In my opinion, you made some of that
good luck. You made the most out of some of the good luck.
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Hartmann: Well, Betty, thank you very much for coming to this beautiful, little village of
Castine and helping me share these ideas and thoughts.

Blum: This has been a treat for me. Thank you.

Hartmann: Okay. You bet!
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Fisker, Kay  23

Gale, Willis  95, 132
Gans, Frederick (Freddie)  89
Gapp, Paul  183
Gardner, Harry  6
Giedion, Sigfried  7, 120
Gilot, Francoise  144
Godson, Mr/Mrs  52
Goff, Bruce  106
Goldberger, Paul  20
Goldsmith, Myron  103, 130-131, 163, 182
Goldstein, Marc  170
Goto, Joseph (Joe)  122-123
Graham, Bruce  81-84, 102, 103, 106-108,

131, 133, 134, 156, 160-163, 175, 177, 182,
183, 185, 188

Graham, Ernest  115-119, 122
Graham Foundation for Advanced

Studies in the Fine Arts  117, 121, 124
Great Lakes Naval Training Center,

Gunners Mates Service School, Great
Lakes, Illinois  99

Great Lakes Naval Training Center,
Hostess House, Great Lakes, Illinois  74

Gropius, Walter  19, 32
Guerrero, Jose  123

Hagia Sophia, Istanbul, Turkey  30
Hammond, James Wright (Jim)  84
Hartford Fire Insurance Building  115, 116
Harrison, Wallace (Wally)  68, 69
Heinz, Jack  73
Heinz Company Factory, Tracy California

166, 169
Hemmingway, Ernest  140
Hilberseimer, Ludwig  131
Hoellen, John  152
Hofmeister, Henry  8
Hogg, Trevor  13
House of Tomorrow (Century of Progress

International Exposition, 1933-34),
Chicago, Illinois  18

Howe, George  44, 45
Hughes, Charles (Charlie)  79

Illinois Central Railroad Air Rights
Project, Chicago, Illinois  172, 175-176

Inland Steel Building, Chicago, Illinois

106-110, 115, 116, 134, 168
Irvin, Ben  5, 7, 9, 10, 16-17. 21. 22, 46, 63
Itschner, Emerson  65

Johansen, John  79
John Hancock Center, Chicago, Illinois

183-184

Kahn, Louis (Lou)  44, 45
Kahnweiler, Daniel-Henry  142
Kaufmann, Edgar  137
Keck, George Fred  18
Keenan, Katy  70
Khan, Fazlur  81, 171
Kiesler, Frederick (Freddie)  121, 123
Kimberly-Clark, Neenah, Wisconsin  82-

84
Kimberly, Jack  83, 84, 157
Kling, Vincent  79
Klutznick, Philip  132
Kraft, Fred  100
Kramer, Ferd  98
Kribben, Earl  97

Lake Meadows, Chicago, Illinois  97-101,
173-174

Landefeld, Carl  70, 71
Lauritzen, Vilhelm  23
Le Clerc, Jacques  61
Le Corbusier, Charles Edouard Jeanneret

7, 23
Leger, Fernand  111
Lescaze, William  44
Lever House, New York City, New York

74, 168
Lichtman, Sam  128-129
Lincoln, Abraham  140
Lippold, Richard  109-112
Loebl, Jerrold  139
Loebl, Schlossman & Bennett  132, 133
Luckman, Charles  14
Lyman, Bill  79

Maki, Fumihiko  121, 123
Manny, Carter H.  124
Maremont, Arnold  121
May, Elaine  122
McCormick, Brooks  149, 150
McLean, Liz  174
McNab, Allan  138
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Merrill, John  72, 95, 100, 104, 128, 189
Michigan Square Building, Chicago,

Illinois  178
Mies van der Rohe, Ludwig  19, 83, 84, 85,

120, 121, 129-131
Miller, Lee  139
Mir, Asid  36, 41
Miró, Joan  77, 78, 86, 143, 154-156
Moholy-Nagy, Laszlo  19
Morley, Grace McCann  120
Morse, Carl  115-117
Moses, Robert (Bob)  73
Murphy, Charles Francis  117, 118, 139,

141, 143
Murphy, C.F., Associates  17, 132, 133

Naess & Murphy  108
Nakashima, George  106
Nesjar, Carl  142
Netsch, Walter  81, 103, 106-108, 130, 131,

134, 181-183
Nichols, Michael (Mike)  122
Nickel, Richard  180

Oak Ridge Town Site, Oak Ridge,
Tennessee  71-71, 74, 94, 95, 186

Oates, James (Jim)  157, 159
Owings, Nathaniel (Nat)  18, 21, 43, 71-73,

79, 95-98, 100, 104, 107, 157, 165-168, 182,
186

Paepcke, Walter  95
Pei, Ieoh Ming (I.M.)  113
Pennsylvania Savings Fund Bank,

Philadelphia, Pennsylvania  44
Penrose, Roland  138-143
Peressutti, Enrico  26
Pettibone, Holman  95, 97
Picasso, Jacqueline Roque  145, 151
Picasso, Pablo  1, 132, 136-142, 145, 147-

148, 150-152, 154, 156, 159
Pikarsky, Milton  174
Plank, Ewart G.  47, 48, 51, 56, 60, 65, 66
Priestley, William Turk (Bill)  75
Prudential Insurance Building, Chicago,

Illinois  108, 115
Purcell, Philip (Phil)  164

Rand, Sally  18
Randall, Clarence  95, 107

Reid, John  8, 118
Reinhard, Andrew  8
Rettaliata, John  130
Reuther, Walter  45
Rich, Daniel Catton  120
Richardson, Ambrose  75, 99
Riesman, David  122
Robie, Frederick (house), Chicago, Illinois

112-114, 177, 178
Rodgers, John Barney (Jack)  75
Rogers, Ernesto  26
Rosenberg, Eugene  161
Roth, Alfred  32
Rummel, Charles (Charlie)  117, 118

Saarinen, Aline  118
Saarinen, Eero  118, 119
Sachs, Sam  81
Sampsell, Marshall Grosscup  72, 164, 181
Samueli, Felix, & Partners  161
Schiller Building, Chicago, Illinois  178
Schlossman, Norman  139, 141, 143
Scribner, Gilbert  96
Schruben, John  105
Schulze, Franz  129, 184
Sears Tower, Chicago, Illinois  177, 184
Seaver, Henry  6, 42
Seitz, Roger  177
Sert, Jose Luis  120
Severinghaus, Walter (Walt)  70, 93-94,

165
Shapiro, Sam  153
Shaw, Naess & Murphy  117
Skidmore, Louis  18, 68, 70-75, 79, 80, 93,

94
Skidmore, Owings & Merrill (SOM)  68,

69, 71-75, 131-132
Smith, Herman Dunlap (Dutch)  150
Soverns, Wayne  70
Speer, Albert  24
Standard Vacuum Oil Company,

Palembang, Sumatra, Indonesia  86-89
Steinberg, Saul  78, 86
Stevenson, Adlai  95
Stone Webster  13-14
Stonorov, Betty Foster  45
Stonorov, Oskar  44-46, 76
Sweeney, James Johnson (Jim)  120, 137

Takeuchi, Arthur  133
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Taliesin, Spring Green, Wisconsin  114
Terrace Plaza Hotel, Cincinnati, Ohio  77,

78
Tribune Tower, Chicago, Illinois  115

Unilever Head Office, Rotterdam, The
Netherlands  22

Vandenberg Center, Grand Rapids,
Michigan  159

Van Nice, Bob  27, 30
Vollmer, Joseph (Joe)  51, 53
Von Molke, Willo  46
Voorhees Walker  68, 69

Wachmann, Konrad  33
Walker, Ralph  68, 69, 75
Weese, Harry  5, 7, 9-10, 16
Weintraub, Max  48-49
Wilde, Frazar  157
Williams, E. Owen  161
Wills, W.D. and H.O., Tobacco, Bristol,

England, United Kingdom  158, 160
Wolfson, Irwin  115
Wood, Elizabeth  127
Woods, Frank  149, 150
Wright, Frank Lloyd  106, 112-114
Wright, Olgivanna  114
Wurster, William (Bill)  119

Yorke, Kay  161
Yorke, Rosenberg & Mardall  161

Zeckendorf, William  113
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